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ROLAND BARTHES concerns of a

photographer relate to the idea of presentation
specifically in the producing of a photograph;

the spirit of photography, if you like, is to take
something immediately visible and translatable
and present it in a unique (or perhaps not
unique) perception. That is how we immediately
perceive a photographicimage, as something
translatable from our common experience, taken
from a ‘reality’ accepted. As Barthes sees it, the
photograph is divided between the ‘material
essences (necessitating the physical, chemical,
optical study of the Photography)'and the ‘regional

essences (deriving, for instance, from aesthetics,
from History, from sociology)....the anticipated
essence of the Photograph could not, in my mind,
be separated from the “pathos” of which, from
the first glance, it consists. [ was like that friend
who had turned to Photography only because

it allowed him to photograph his son.....not as a
question (a theme) but as a wound: Isee, [feel,
hence I notice, I observe, and I think'. The camera
allows a means of exploring the essence of an
experience; forming a trace of the moment.

_  Thismoment, once there but gone forever,
becomes trapped in time and space. Photography
is no more presenting a ‘real’ experience than
any other product of contemporary visual
culture, for the real experience is abstracted by
social, personal, historical (etc) factors although,
by its nature we expect an element that we
understand, something resolutely within our
world of experience affecting our senses. The
connections we make through images that are
(almost) familiar render our experiences closer;
our memory is brought to the immediate present,
the trace of history is suddenly in the now,
muddling the original memory. I could suggest
that the photograph is shrouded in notions
associated to the ephemeral, in the sense of
holding a moment, and by it's reproducibility as a
medium. Several of the artists here consider their
position as an image-maker calling to question
the assumption that the photographer has the
'power’ to turn what they 'see’ into a ‘mental
object’. The practice of using a camera, of taking
a photograph, is also analysised through different

. processes highlighting that, although the image

is constructed through process and materials,
inevitably there is a vulnerability associated with
the photograph (2) Through this exhibition one
can ask at what point is the photograph




