_ THIS CONDITION is played out through the

performance in taking an image, the self-portrait
and the relationship with the subject, be it human
or not, the physical world is affected by differing
notions of perception and phemonological
understanding; the personal and public and the
question as to whether the artist can determine
the way the viewer interprets what they see;
another concern in photographic discourse.
Further to this, we could consider as artists in this
exhibition have, the nature of the form itself. Our
brains connect to our vision recording moments
in time, often as short sequences of film, pointed
by specific memories of taste, colour, touch,

——words said and these fergotten-ornotsaid; the —
materiality of sound, acting as moments captured
by a photograph. But these moments can become
blurred, transferred and transformed determined
by our current understanding of past experiences.

——By-negotiating techniquesthe artistsoftenreturn

us to the foundation of photography as an art form,
be it through the investigations of artists like those
of Man Ray, where the line between photography,
painting, drawing and sculpture became blurred
into an experience of perception to the real

and artificial meaning of representation. The
photograph becomes a ‘selective interpretation’
(10).

_ HERE ISAGROUP OF ARTISTS WORKING
WITH THE MEDIUM OF PHOTOGRAPHY;
ARTISTS WHO HAVE COME TOGETHER TO

PROCESSES COME INTO CONTACT BUT
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~ PRACTICES REMAIN DISTINCT.

Such an exhibition highlights the varied
approaches to the medium of photography
rendering the photograph almost obsolete

-throughconceptuataimsandcreative processes
found within this exhibition. Some artists have
responded to the space, specific or otherwise,
while others have continued works in progress
or have used this as a way of showcasing
work previously unseen. Ultimately, what this
exhibition presents is an idea of contemporary
art practice now and through the medium used;
17 expressions of documenting, holding, and
negotiating an experience in our time.
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